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and Minhwa! This title with my imag-
itself tells one very much ination,” says |
about the concept of Korean Soon-jin Park. ART
folk art by Soon-jin Park. The = Minhwa or

exhibition, showcasing the Korean folk

artworks of the calligraphist painting is an essential part of
and painter, will takeoneona the country's culture that the
journey of life in her country, people use to convey their
The colourful canvas has mythology, religion, and views
brought wmm fmm on various topics.
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Korean folk art form meets colours of India

Mary.Radjou
@timesgroup.com

Chennai: The traditional Ko-
rean folk art form ‘minhwa’
comes naturally to artist So-
on-jin Park. The familiar wa-

terfalls, vivid flowers and deli-
cate animals take her back to
her childhood when every ho-
me visited had these pain-
tings on the walls. So when
she landed in Chennai and
picked up her brush, her tra-
ditional ‘hanji’ canvas was co-
loured with Indian elements,
It was her way of bringing to-
gether her two worlds the past
and present.

Minhwa, an art form
which originated during the
Joseon dynasty (1392-1897), 1s
mostly about colouring or co-
pying the works of ancientar-
tists. Primarily focused onna-
ture, it essentially depicts ear-
ly Korean lifestyle. Growing

& Prathap

INSPIRED: The Indian influence is apparent in Soon-jin Park's painting
‘In and Qut’, which depicts Korea on one side and India on the other

out of hanji in the homes of
rovalty to adorn ceilings, it is
now found everywhere from
room dividerstofoldable fans.
Park, whose paintings
‘Landscape & Minhwa', is on
display at the InKo centre till
June 186, is an eclectic mix of
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the folk art form with the in-
fluences she has picked up in
her two-year stay in India.
These new elements are what
makes Park’s first exhibition
in India special. Although
minhwa is vibrant it makes

urs, But in India 1 was taken
with the array of colours on
saris, These colours inspired
my paintings,"” explains Park,
whostrayed from the five colo-
urs to capture the vibrancy of
India.

The Indian influence isap-
parent in her painting ‘In and
Out’, which depicts Korea on
one side and India on the
other. “1 was so taken with jas-
mine flowers and the coconut
tree that | had to include them
in this piece. This was my
most challenging piece too as
it took quite some time for my
ideas to take shape. But it was
worth it,” says Park, who has
been part of several exhibi-
tions back in South Korea.

The traditional folk pain-
tings were used inlieu of talis-
mans to promote positive
energy in living spaces and
Park maintains that in her pi-
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tus flowers’ is meant for the re-
ception area of a home as it
symbolises harmony inthefa-
mily. Likewise certain pieces
are earmarked to bedisplayed
in particular living spaces,”
says the artist who also tea-
ches calligraphy at InkoCent-
re.

Deceptively simple, the
nuances of minhwa lies in its
colours and unlike western
styles, the Korean art in not
just about what's on the can-
vas, the space in between too
is important. “The amount of
blank space ina painting isca-
refully calculated and it ne-
cessary for someone to be pre-
sent at the gallery to under-
stand the piece in its entirety.
You need toreally take your ti-
me with it,” she says, adding
that it's % m-.rmm:ﬂ}g
she prefers
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