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The Tale of Haruk

Both kids and adults will enjoy this old Korean myth about the boy who couldn't stop
eating. says Bryan Richard.

It's been almost ten years since Bas Yo Sup hrst wrote
and diracted The Tale of Haruk, a play about a boy wath
an unstappable hunger But the appabite for his group
Tuda's award-wanning play CONINUES (o grom

Craym from a tradibonal Korean story that has bean
passed down arally through sevaral generations, The
Tala of Haruk tells of an old couple who ware the
world's ondy inhabitants . With only @ach other for
COMpany, [he',- weara Sstruck By a crushing loneiness and
prawved for a child. The Spent of the Trea heard them and
gave them a boy child named Haruk, but forbade them

- from evear feading lim cooked nce. All was well for the
heppy tinity, wath 1I'—:| by growang fast under their loving watch. But one day, he bagged 1o try the one thing that
had been kept from im, and the elderly coupls ware so doting that demang any of the boy's vashes bacame
impossible

PO sooner had e palished off 3 sapand of Cookad nca than Haruk began 1o expanence a desparate and
implacabla hungar. Tha more fa ate, tha hungner he became. With nothendg & 10 Sonsume in the hauss, he sat
off Intd the warld and afe s way through evendiheng on the planst, grovang bigger all the bme, With ai of the
workd in his beldly, still famished and now lanely, the boy retumed home. When the old couple realized there was
nothing else he could eat, they take a step of supreme and unconditional kove

‘tsa ey simple story, but there's EIIIF“-’IEII'II"'II; cEap insioe if that exens a cartan fascinat NQ posyer over e
imagination of those who hear and see it,” said Yo Sup. And both children and adults have walkad away
enthralled by Haruk's story as it is browght to life by Yo Sup's strange and dream:-like thaatmcality that featuras
traditional Korean papes puppets. native masks, percussive music and phantasmal kght desian. “Of course,
Some Kids gel a hthe scared, but theres's an eagy point and counterpaint Detwiasn the famibar and the wiamihar,
batwean tha exisiance of both darkness and light, that makes the show 50 much mars euching in the end,” he
sand

While The Tale of Haruk exprassly denves 115 sesthelic sensbilites from the Koraan Bucheong Lion Dance and
Mack Drama tracibons, Yo Sup and Tuida, actvely aim 1o creats theaire that combanas the asting comantions of
Easterm and Westemn clowns and boldly expenments wath nature-fnendly matenals and improvisatony techmques

“Tuida Is always in search of an open theatre,” summed up Yo Sup of their philesophy. °| always hope the
audience can make a new discovery at one of our shows”
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Review: The Tale Of Haruk

Fosted on Jul 28th, 2010 by 1zhi it Réviaws,

Never bafore have I seen Ranga Shankara so full, so agog with
chatter. People sat on the steps, children (who made up a large
share of the audience) took great persuasion from their
guardians to sattle down, groups that sat separated talked
excitedly with sach other across the aisles.

With that kind of anticipation and turnout, began The Tale OF
Haruk.

The Tale Of Haruk is a Korean play aimed at children. Performed

by TUIDA, the play is in Korean. Subtitles in English were displayed on screens on either
side of the stage. Mot that many subtitles were needed: the play does not have many
dialogues. Of what is there, 4 lot of it is made up of the single word - “haruk®.

Unlike the conventional children’s offering high on colowr and sound, The Tale Of Harek is
understated and quist. Mo yellow balloons, red spangles or green jokers’ costumes; we
have here instead an all- white stage and an all-white attire, Making a success of
minimalism in a children’s play requires vision and guts, and TUIDA shows them amply.
The stark environment helps to heighten one's appreciation of sights and sounds, Multi-
coloured scarves and jackets stands out against the white, the chomping of rice and the
crunching of grass resonate in the silence.

The sparse sst and costumes, we soon discover, are not as simple as they seem and take us
by surprise several times.

TUIDA brings in percussion, shadow play, puppetry and mime into the act. & sense of the
unexpected runs throughout as we do not know what form we'll see next, Thers area
couple of show-stopping roornents that were grested with loud gaspe, as when The Spivit Of
The Tree appears the first time and when the giants walk in.

Inu a nice bit of symmetry, the human characters and the puppets switch forms as the
play progresses. Haruk, a hand puppet to start with, grows to monster size while his
parents, plaved by live actars at first, are reduced to pull-string puppets and shadows at
the closs. It warth admiring how closely the puppets resemnbled the live people. & lot of
care has clearly gone into the details in this play, right down to having the Spirit Of The
Trie talk in a “spirit-like” font on the sub-titles.

Muost children’s stories have a “moral™ attached to them. This moral is usually the most
distasteful part of the story. | remernber reading desops Fables az a child and wondering
why the fables could not have been told without a lesson forced down the throat. The Tak
Of Haruk gives credit to children's intelligence by not handing out neatly pared lessons. If
there is something to be learnt, it has to be thought over and drawn out.

The meszage for parents is, in fact, more direct. Haruk's parents exernplify unconditional
leee, Haruk iz not an ordinary child. He has special food needs and “linguistic tendencies™
- his vocabulary is confined to a single word, He complains about his meals, muges on the
gloomny night and philesophizes about his existence, all using that one word: haruk, But
unlike Peter Bichsel's A Table /s A Tabie in which a man who does something simnilar is
branded mad by everyone, Harul's parents not just understand his tongue but even pick
it up for themselves, There is also a lesson, perhaps, in the consequences of giving in tothe
obstinate demands of a child.

1 am not easily amused by mime but [ must confess [ was today, and Thave my
neighbours in the hall to thank for that. An actor had to but twitch an eyebrow and the
group of extremely enthusiastic six-year olds next to me vould burst into peals of giggles.
Tho can remain straight-faced when surrounded by infectious langhter? Mot met [ was
also intrigued by how engaged they were with the oo visit sequence. When the actors
imitated an animal they would jurp to identify it. The play had included pauses before
the animals’ names were given out - a smart touch.

This iz a play for children but it’s a delightful watch for adults 2z well, gently prodding
your sense of wonder and leaving you thinking of “worlds within worlds®.

Related Posts:

1 Inconversation with TUIDA: Behind the scenes of The Tale Of Haruk
¢ Review: The Little Mermaid (Bethany High)

Article by Shuchi

Shuchi lives in Bangalore, adores theatre and hangs out a lot at the
Ranga Shankara cafe.

Other posts by Shuchi







