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Creative accen

While Karean ceramic naditions have heen flagramly ethereal, adian
eetamic ware has always had (e primal leanings on the lunetional. wiltes
hema vijay, as she discovers the ceramic art histories of bwo connhies as |
staaped in an traditions as ndia and Koaa,

The zoft Yirudachalam white clay
enchants, iriting the onloaker —
arlist of othersize — |0 smudge
hands and knead shapas oot of it:
The Koman ceramic artists who hae
=21 up bazain Chennai are delightad;
both with the “iredachalam ciay, and
the site of the monlh-long Indo-korean
cemmic residency 'Earth Matlers'

*all, this worcshop is happening a1 tha strikingly green and enchanting old world
ambience of Rukmin Devi &rundale’s Kalakshetra Foundstion, which iz dong 3
graat jab in prazening and nuturing Indizn s, from its vartage location cloze to
the Chennai ses shore. With latus tanks, hamiets and groves all sround | 8
opposed 10 verical complaxes, this g a fine war spot for a crestive aiat.

This cermmic conflusnce, oansad by the Inko Centre in assonation with the &t
Council Kores, Lhe Kalakshairs Foundstion and the Lalil Kala cademy, 1= a first-
otits-kind regidency linking two countries 33 steepad in ceramic 3 tradiions as
Indiz and Korea The 12 cerarnic arists — siz esch from Indiz and Korea wha are
et of the residency are Jin Kyoung Kiem, Jae Joon Lee, Jure Young Jung, Kang
Fanurg Faun, Kyung-Ran Yeo, and Pyon Ky Bi, the Indian arists are Gayaln
Apta from Maw Dalhi, Hareash ¥ Malapannawar from Bangalom, Rashi Jain and
Bandeep Manchalar from Mumba), Sartanu Jena from Birtbhum, and Shdanshu G ‘I
Il aurya frarn Lucknos.

"This 12 ny first encounterwith Horearn art aad the firel thing | nolice is that They
atz dechncally very very, advanced " says Shitanaho G Maurga “Their weay of
wniking, be it with clay paparation-orfirmg, & totally diferant,* e adds a5 ha coils
whiia clay to amanga tham in spirals - Shitanshu likes 10 work with found matarial,
with an accent an sbeiraction.

The legacy

Clay, & primewal matarial that links us to the earh, has long bean the subsiraia
that allowed mankind spraad acmss continents {0 discover togal har that a thing of
wtility pould alsn be a thing of beauty. Beginning from the thres ancient kingdoms
of karea — Silla, Gogurysn and Baskje, Koman ceramic history has had & rich
tunr, and the span of Korean ceramics included stylised statues of royval figures,
guardigns ard horges

Soma arl tistonans draw parallels of this wih tha mtncately detailed, buga
izornetimes a3 much &g 15 feat tall snd 15 f2et wide), standing tevscotta horges
callad the Aiyansr horses, that can evan todsy be obzarsed at village entrances in
Tarnil Wadu, and regarded as the guardian gods of the sillaga. Contemporary
Ionaan cerarmic anl i= very aopk L and revels in ElEgEnCE.

There are technical divergances; Karesns use elactric or gas kilas whila Indians
use wiood kilng, which haz incited an stimosphere of suspenss srmong the Konean
artigla | wonder what kind of effect s kind of firing will have on my clay,* says
Jin Byoung Kim, a litle ansausly. Bvenin Koea, ke ceratmie craft i regarded as
novel ani radical

For inztance, when we mest her, he iz fashioning delicsa, Fagils looking, fowar-
likz, fisttizh clay piecss, which she has shaped fom clay rollad out like 5 1ot She
i= going 10 make shout 70010 1 000 such pieces ard arange tharm in g cross
"The method is not impotant,* she says, and proceeds, *There is afimeless
connecticn betwesn clay and human amotions 1hal can svoke a powariu| responsa,
Tha unique gualities of ceramic ad can be brought to e when ore ramams fathiul
to the inner self instesd of the rechanical pursuit of the pefaction of fonm, ar far
cornmarcial suocess.”

Clearwhite surfaces and the gimplicity and pemendiculaity of the forns she
employs am iypical, and the ntemlay of form and space 5 a key slamanl in har
wirls, 33 15 tha use of negative space. She alzo teaches 3 @ univarsiy in Korea
“Thie last tirne | came to ndia was four years back, to Dalhi Thig s my first
experignce of Chennai, and | love it hare,” she adds.

Mearshile, Jae Joon Lea (o getting ready 8 hurran Tigure thal 5 all set fo bea
towaring 10 faet tall slroclure. This clay is stong and flaxible, dries fagt because
of the atmospheric conditions hare, and 50 wodang with  is quicksr,® he manlions,
and adds, This work expresses the harmony of human nature snd will have animal
figures includad in itz strocture” Lee favours huge open siv sculpiuees, 10 whith he
=nimetirnes aids dabs of paint. This i= my second time hare Indis iz calling me, |
guass," he finishas:

Kipnung Youn Kang is anothar Karean atisl who i faetinalad by 1he Vindachalam
clay. "The clay here iz richar, and feels good,” she says. iang's lemale forms ae
drzarmy, observant, exquisita and sthereally structured, recalling to the mind
mythical structures of graat wisdom, like marmaids and sphinees.

Divergences aml co e

Korean pottery is cradited with imroducing technigues (ke 1he uze of the
unierglaze red under he green While Korean ceramic tradilions hase bean
flagrantly ethareal, Indiar cerrnie ware has abeays had ts primal lBsnings onhe
furchional, thaugh of course, from Indus Yallay urns to khura pottery indian
cemmic craft has caried a rich legacy. And then, Indian ceramic tradilion has besn

d hant: or whesl-th . tather than molded and casi. The
glazing material happens to be difarent 100,

There are the aesthetic deergences of course Indian ceramics have snaceent an
uging elaborate molits. “Koreans lika their farms barg and simple,” Mum bai-based
patticipant Rashi Jain explaing She adds, | hink Ioreans work in = diffarent
rhythm. I is both methodical snd sensitive, and they doit slowdy {00.” Koreans
treat the surface of clay very differantly too. Pointing ot to Jae Joon Les's work,
Rashi elaborates, "Look st the surface; it-hes so much testural vatistion 1o ."

Lee's hurnan figure aasumes compleits by the sanous layers of design on s
suiface, rather than by sdded matifs. “In Indisn ceram ic traditions, large scale work
is rare," adds Guken Ra), who 5 in charge ol tha carsmice depadment & Lhe
alakshetra Foundstion, whers the residency is in progress. The anly exceptions
to thiz are petaps the Ayanar horses, or the huge functional ume that have been
thowt up inarc haenlogical excavations.

So, hesidas mtaractnns, it was pataps inevdable tha ths wodishop sparkad of
soma rross-cultural influsnces  Forinstance, Kyu Ri has adopiad fhe indian
peacock motif, bath in A2 engraved formst snd a8 figuine attachmants, which she
i sdding on to the incenze halders she is faghioning, besides handies and lzge.
typical of the Indian way

Mearehite, Rashi-has usad fhe form of exguisitely cuvaceous Koman ceramic
vassels, aitaching to it 1ha Drishli malif, which is commonly used in the South for
warding off the el eys. The residancy has many fun pans 100, Forinstance, after
sculpting out forme, sl the artists took off for 3 fve-day visit 10 the femplas of
Thanjawur, while the clay drizd to be fired fater, Wall, working with clay demands
time, bul ges i too
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