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An oeuvre that’s earthy

INITIATIVE Twelve artists, myriad interpretations and one
medium.. that's what the Indo-Korean Ceramic Residency
Project on at Kalakshetra is all about.

PUSHPA CHARI

he idvllic settings of

Kalakshetra seems fo
be am apt backdrep for 12
ceramicartiststounleazh
their creativity,

The artizte, six cach
from Rorea and India, are
participating in a unique
menth-long  Indo-ko-
pean Ceramic Residency
Project. jointly presented

j b [nko Cenire, Chennad,

the Arts Council of Ko-
rea. Kalakshetra Founda-
tion and the Lalit Kala

- Alkadeni. With the resuft,

the Kalaksheira Fine
Artz Smudia  resonates
withenern. A half baked.
fully painted sculpture of
a dog shares space with
beantiful totem polez and

. lacy ceramic garmients.

. Represents harmony

0 ronmental

One o the completed
wuris. PHOTO:
M. KARUNAKARAN

Jae Joon Lee, an envi-
wrnr:_m'
sculptor whose huge in-

:1: stallattons of humans and

animals dot Ssoul, finds
Ralakshetra 3 great place
towork in, Az he createsa
5t doy uwsing the cod
muethod. he speaks of hus
work which represents
harmony between Man
and Nature, Named
‘Guardian of Nature,” the
gculpture stands beside a
10-1t tall human form and

the entire installation 1=
a tribute to sculptural
hrallianee,

While Jage Joon Lec's
local muze is Kalakshe-
tras  in-house  Jog
Muthu, HKeoung: Han
Yeo's coramic dog with
free Howing painted mo-
tifs of flower and vine on
the body i inspired by
Indian folk art.” “In fact
my work mixe: both ko-
rean and Indian symbaol-
ism.” save the arlist.

Women's izsues, their
search for freedom and
their ego dominate Kang
Kvoune Young's works,
han savs of her work
titledd “Secret Guardian’,
=She iz dreaming. may be
of her tflight to freedom.”
And despite the zerious
nature of her zearch. the
woman has & zofl, poetic
sensibility,

Al the other end of the
spectrum are Jin Kyoung
Kiny'z ceramic garments,
Jun Young Jimp's furni-
ture and Kyuit Tyvon's
bowl-shaped incense
holders. “1I've incorporat-
ed the Koreian incense
bowl form with Indian
temple motifs and added
the imagery of male and
female “drshti’ forms on
the lids,” says Indian art-

b Rashi Juin, who has
been influenced by the
Korean bowl-like forms,

Mational award  win-
ners Shintanshu Maurya
and Gavatri Apte visual-
i=e ubstract forms Lo con-
vey their view of the
worhl, In Aple’s lan-
runge, it lakes the shape
of totem pole-like forms
while Maurva has creat-
edl logs of wosd, done us-
ing the coil method.
Explaining the metho-
dologe,  Mourva  =uvE,
“First 1 build a slab of
elav, On the edees, | add
¢oil upon coil to build 2
structure. When it 15 in
the teather hard stage. |
take a wood piece and
make scrapping patterns
uzing that.”

Harizsh  Malappana-
var's oeuvne conzists of
women. Chimya Kumar
Sinho and Shantanu Jena
are the other Indian ce-
ramic artist: who are
part of the ceramic resi-
dency  project,  which
concludes on February
12 The work donc by
these artists will be on
view at an exhibition ti-
tled ‘Earth Matlers' ut
the Lalit Kala Aksdemi,
Greams Foad, from Feb-
ruary 14-2L




