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The long weekend (Jamiza rv-15 to Janioary
17 was a time of celebration forall
hibliophiles at the Sir Mutha Yenkatasubba
Rao Hall, venue for The Hindu Lit for Life
2016, Writers, historians, journalists, artists
musicians, filmmakers, poets and professors
engaged in dynamic discussions in front of
packed audiences filled with aspiring
authos, book lovers and students. A photo
hoath, a chalkboard where people wrote
down one book they would keep forever, and
food stalls kept visitors entertained.
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logTag |,|, Dewakar
|.| ik 'II| as he deags: a low
""--'-'..l!'ll!'.'i.u.-"\-\.!|::':'ll"l.'l o]
clav wheel. There are theee of
those at his |'\':|.i'*-.:' Lafe amd Art
atudio in Advar (started in
20033 two imparted and

e mndde in India, A blob of
1

Clay 1s |'.':..""|'-\.! oul frem Uhe

stsck, and zlapmed onta Uk
centre of the wheel, which
looks ke a steel pan placed
up=ide down. With minimal

mstructions, he swilchez on
the machine. The ._|||. clides
moothly on the inside of oue
palrs — a cool ‘...'L..ul. LT
Lo, © 1% goothing, almost res
laxing. IT amd buasiness
professionals, foreigners,
housewives and
students come over during
the weekends, and spend
hours just |1|.|:-.|||5.L with the
clav.” he laughs

Traffic snarls. a bad ||.I.!. il
work, or an u,:|_'. fight — all of
it, apparently, cain be swept
away by getting a little messy
There is proof.

Art seems o “peduce stress
and EANXIETY: InCrense poOsiie
emaotions; and improve fAow
and sponlaneity, positive
identity, and =zoclal net-
wirks”, according Lo research
(published in the Amcrican
Journal of Pubilic Healrh). =1t
is therapeutic. It helps you
forget all other problems, and
concentrate an the -EEH'_E'.' =
BAVS,

118 time to learn the basics.
We are asked to cup our
palms around the clay, then
make o hole in the centre with
our fingers and simultane-
ously exert pressure from the
inside. A miracle of physics —
we have a fairly well-shaped
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Dewakar Chandran
realised that there
were a number of

drawing classes for

children, but not
many for adults to
unwind

e an front of us.

This goes 1o o massive elec-
tric kiln (probably the only
one in the city, he clarms) in
the alher rossm, or 15 lell Lo
dry in the open = joining the
array of clay pen stands, pots
LRy barrels and candle
stands.  Another shell in-
cludes ones with a fancier fin-
ish glaged polts  with
patterns on the oulside. Prob-
ably, by students who are In
the fourth level of the studio's

structurcd programme (ther:
are four levels: 3 wial of 10,
two-hour sessions in batches
of Towr or live, on both week-
daws and weekends)

Dewakar studied pottery at
a few studios in Puducherry,
and practized for a while af
Bangnlore's popular Clay $4a-
tion, before setting up his
(WL,

He realised that there were
a number of drawing classes
for children, ar colleges with

studios for professionals (like
ot Lalit Kala Akodemi), by
not many for pdultz woun-
witnd, or learn a skill = unlike
i bhe Wiest.

“When | opened the stedio,
there was quite a response; il
wis almost like people were
witing [or 5 place like this,"
he says, slicing the pot off the
wheeel with a knife and hand-
ng it over Lo us,

S0, is pottery the in thing
mow? The angwer comes from

studio

y at work... de-stress with classes around the city that offer more than just a turn at the
A VIJAYAN has the details
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a little far away. Mestled in
the greencry of Dakshinadhi-
tra, Muttukade, and sur-
rounded by heritage houses,
is the recently renovated
(2004}  Ceramic  Cenlre
“Most certalnly yes,” savs art-
isl and potter S Fofrarasan,
who manages the  studio,
complele with a wood kiln
and gas kiln, besides elay
body, glaze and other re-
sources redquired for pottery
Continued on page 2



Pics: A Prathap

IN BETWEEN THE LiNES: Alphonso

D:::ss{be.lnw] i his painting
parallels between the Vitruvian man and Nataraja to focus on symmetry In ft7
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Religious motifs on
a secular canvas

Artist Alphonso Doss,

Draws Upon Symbols

From Sacred Texts 1o
Convey Human Emotions

Arpita.Bose@timesgroup.com

radition and modernity, secu-

larity and religion, precision

- and colour — the canvases of

artist Alphonso Arul Doss

blends contrasts in uncommon ways,

lending it deeper meaning and a strik-

ing visual dimension. So the Nataraja

and the Vitruvian man share space and

Christ is replaced with Gandhi, as long

as lines and proportion are in perfect

harmony with his concept of art with-
out boundaries.

Inspired by varied visual elements,
the national award-winning painter
incorporates everything in the pan-
theon of artistic medium. “For me, art
is the medium connecting the universe,
and I try to retrace the missing link
between history, iconography and hu-
man proportions,” says Doss. His.ini-
tiation into art began with the murals
and stained glass in churches, The
Christian themesledhjmmexplomme
work of Michelangelo

and Cezzane, but

while he was in awe '

of the West, his train.
(¥

ll;:g ﬁ:ghﬂ Govern-
ent College of Arts

and Crafts in Chennaj ‘
Mmade ﬁaim look to-

. "During my co}.
lege years 1 began
studying the art in
Ajanta and Ellora and
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changed from 3D paintings to linear, 2D
sketches, joining the ranks of young
artists who were part of the P:-Izln:!}'usa
Movement of Art in the late 1950s,” he
says. Doss credits the college for open-
ing up his creative world where he jux-
taposed western and eastern sym bols,
creatingan idiom of his own under the
guidance of D P Roy Chowdhury and

S Dhanapal and KCS Paniker.
The museum of art of the south

Indian masters, which he established
as a principal in his alma mater, was a
career high. While he adopted the Chi-
nese style of transparent application
of oil colours during his student days,
his signature ‘gem-stone’ style was de-
veloped later in the 1980s. Stressing on
the importance of light, Doss' paintings
leave out blank spaces to create a play
of shadow and colour,

With Biblical scenes, Nataraja and
Buddha dominating his work, the artist
may seem religious but the message
behind the pieces is far from didactic.
“Wh_en I paint Jesus washing the feet
of hisdisciple, it’s not just because it is
a holy image but I want to convey the
emotion behind the action,” says Doss.

At 76, age and illness may have
slowed him down, but Doss is a well-

spring of ideas and eager to

get back to his easel
for a retrospective
show later this

year "My body may

have given up but

my hunger to create
keeps me going,”
says the artist,
who took a break
because of ill
health, sitting in
aroomful of un-
finished can-




